Divine Art, Infernal Machine: The Reception
of Printing in the West from First Impressions
to the Sense of an Ending (Material Texts)

By Elizabeth L. Eisenstein

Read Online ©

Divine Art, Infernal Machine: The Reception of Printing in the West from
First Impressionsto the Sense of an Ending (Material Texts) By Elizabeth L.
Eisenstein

Thereis alongstanding confusion of Johann Fust, Gutenberg's one-time business
partner, with the notorious Doctor Faustus. The association is not surprising to
Elizabeth L. Eisenstein, for from its very early days the printing press was
viewed by some as black magic. For the most part, however, it was welcomed as
a"divine art" by Western churchmen and statesmen. Sixteenth-century Lutherans
hailed it for emancipating Germans from papal rule, and seventeenth-century
English radicals viewed it as aweapon against bishops and kings. While an early
colonial governor of Virginiathanked God for the absence of printing in his
colony, a century later, revolutionaries on both sides of the Atlantic paid tribute
to Gutenberg for setting in motion an irreversible movement that undermined the
rule of priests and kings. Y et scholars continued to praise printing as a peaceful
art. They celebrated the advancement of Iearning while expressing concern about
information overload.

In Divine Art, Infernal Machine, Eisenstein, author of the hugely influential The
Printing Press as an Agent of Change, has written a magisterial and highly
readable account of five centuries of ambivalent attitudes toward printing and
printers. Once again, she makes a compelling case for the waysin which
technologica developments and cultural shifts are intimately related. Always
keeping an eye on the present, she recalls how, in the nineteenth century, the
steam press was seen both as a giant engine of progress and as signaling the end
of agolden age. Predictions that the newspaper would supersede the book proved
to be false, and Eisenstein is equally skeptical of pronouncements of the
supersession of print by the digital.

The use of print has always entailed ambival ence about serving the muses as
opposed to profiting from the marketing of commodities. Somewhat newer isthe
tension between the perceived need to preserve an ever-increasing mass of texts
against the very real space and resource constraints of bricks-and-mortar
libraries. Whatever the multimedia future may hold, Eisenstein notes, our
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attitudes toward print will never be monalithic. For now, however, reports of its
death are greatly exaggerated.
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Thereis alongstanding confusion of Johann Fust, Gutenberg's one-time business partner, with the notorious
Doctor Faustus. The association is not surprising to Elizabeth L. Eisenstein, for from its very early daysthe
printing press was viewed by some as black magic. For the most part, however, it was welcomed as a"divine
art" by Western churchmen and statesmen. Sixteenth-century Lutherans hailed it for emancipating Germans
from papal rule, and seventeenth-century English radicals viewed it as a weapon against bishops and kings.
While an early colonial governor of Virginiathanked God for the absence of printing in his colony, a century
later, revolutionaries on both sides of the Atlantic paid tribute to Gutenberg for setting in motion an
irreversible movement that undermined the rule of priests and kings. Y et scholars continued to praise
printing as a peaceful art. They celebrated the advancement of |earning while expressing concern about
information overload.

In Divine Art, Infernal Machine, Eisenstein, author of the hugely influential The Printing Press as an Agent
of Change, has written amagisterial and highly readable account of five centuries of ambivalent attitudes
toward printing and printers. Once again, she makes a compelling case for the ways in which technological
developments and cultural shifts are intimately related. Always keeping an eye on the present, she recals
how, in the nineteenth century, the steam press was seen both as a giant engine of progress and as signaling
the end of a golden age. Predictions that the newspaper would supersede the book proved to be false, and
Eisenstein is equally skeptical of pronouncements of the supersession of print by the digital.

The use of print has always entailed ambivalence about serving the muses as opposed to profiting from the
marketing of commodities. Somewhat newer is the tension between the perceived need to preserve an ever-
increasing mass of texts against the very real space and resource constraints of bricks-and-mortar libraries.
Whatever the multimedia future may hold, Eisenstein notes, our attitudes toward print will never be
monolithic. For now, however, reports of its death are greatly exaggerated.
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Editorial Review

Users Review
From reader reviews:
Jack Cluck:

In other case, little men and women like to read book Divine Art, Infernal Machine: The Reception of
Printing in the West from First Impressions to the Sense of an Ending (Material Texts). Y ou can choose the
best book if you'd prefer reading a book. So long as we know about how isimportant a book Divine Art,
Infernal Machine: The Reception of Printing in the West from First Impressions to the Sense of an Ending
(Materia Texts). You can add knowledge and of course you can around the world by a book. Absolutely
right, mainly because from book you can learn everything! From your country until eventually foreign or
abroad you will find yourself known. About simple thing until wonderful thing you can know that. In this
era, we could open a book or searching by internet product. It is called e-book. Y ou need to use it when you
feel bored stiff to go to the library. Let's learn.

James Robicheaux:

The book Divine Art, Infernal Machine: The Reception of Printing in the West from First Impressions to the
Sense of an Ending (Material Texts) can give more knowledge and information about everything you want.
So why must we leave the good thing like a book Divine Art, Infernal Machine: The Reception of Printing in
the West from First Impressions to the Sense of an Ending (Material Texts)? Wide variety you have a
different opinion about publication. But one aim that book can give many info for us. It is absolutely
appropriate. Right now, try to closer using your book. Knowledge or details that you take for that, you could
give for each other; you could share al of these. Book Divine Art, Infernal Machine: The Reception of
Printing in the West from First Impressions to the Sense of an Ending (Material Texts) has simple shape
nevertheless, you know: it has great and massive function for you. Y ou can look the enormous world by
wide open and read aguide. So it is very wonderful.

Kenneth Clark:

Divine Art, Infernal Machine: The Reception of Printing in the West from First Impressions to the Sense of
an Ending (Material Texts) can be one of your starter books that are good idea. All of us recommend that
straight away because this reserve has good vocabulary that can increase your knowledge in vocabulary, easy
to understand, bit entertaining but still delivering the information. The author giving his’her effort to put
every word into joy arrangement in writing Divine Art, Infernal Machine: The Reception of Printing in the
West from First Impressions to the Sense of an Ending (Material Texts) nevertheless doesn't forget the main
place, giving the reader the hottest and also based confirm resource details that maybe you can be one among
it. This great information could drawn you into completely new stage of crucial considering.



Kent Brown:

Many people spending their moment by playing outside with friends, fun activity using family or just
watching TV all day long. Y ou can have new activity to invest your whole day by looking at a book. Ugh,
you think reading a book can definitely hard because you have to use the book everywhere? It fine you can
have the e-book, bringing everywhere you want in your Mobile phone. Like Divine Art, Infernal Machine:
The Reception of Printing in the West from First Impressions to the Sense of an Ending (Material Texts)
which is having the e-book version. So , why not try out this book? Let's notice.
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